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March[April, 1955

THE KRAKEN WAKES

by John Wyndham (Michael loseph, 10s. 6, SFBC, 4s. 64

Below the thunclers of the upper deep:
Far far heneath in the absyial sea,

His ancient, dreaniless, uninvaded sleep
The Kraken sleepeth:  Alfred Tennyson.

ge story by the auhor of The Day of the Triffids of a
1 monster whose emergence puts fear into the whole world
has been described by Joseph Tugearl in Fhe Srar as “an extri-
ordinary novel of imag nation, u tale | am sure H. G. Wells would
have read with delight™®

May Jine, 1955
FAHRENHEIT 451

by Ray Bradbury (Hart-Davis, 9s. 6d., SFBC, 45, 6c)

I'he Scicnce Fiction Book Club has already issued a collection of
Ray w_,a_z: s short stories, and now presents this outstanding
writer’s first long novel. Fah a-___._r: 451 is the temperature at which
_..:.._._, _4._12 f:r_?: : a fireman, but in the future days
ade is employed, not o ex-
_E_ 10 w__:._ books and set fire to any house where
e 95_._ or reported ng [able is inspired with
the same poetical w Bradbury's previous sto

b

July ! August, 1955

CHILDHOOD'S END

by Arthur Clarke (Sidewick & Jackson, 10s. 6d., SFBC, 45. 6d.)

This novel, about the subjection of carth by beneficent visitors lrom
the stars, has been acclaimed by critics and science [i ms wlike.
For C. S, Lewis it was “quite out of ranse of COMMon spice-
and-time writers, there has been :..._n_.::m. like it lor veurs: partly
for the actual invention, but partly because here we meet & modern
author who understands that there may be things that have a higher
claim on TE:E:G. than its own ‘survival’.,” Autheniic Science Fic-
tion Magazine wrote: “There can be no doubt that Childhood s End
is & major contribution to science fiction.™

The Current Choice

Great Stories of Science Fiction

Eelitee! by Murray Leinster
(Cassell 135.; SFBC 65)

Reviewed by John Carnell

One of the major facts aboul science fiction which British
publishers and reviewers do not seem (o realise is that for
arly thirty years this highly specialised type ol fiction has
primarily been a short-story medium. 1t has only been in the
past six or seven vears that 1 serion s been made
to popularise novel-length stories in hard covers— and by far
__z. greater propor tion of those hed were written
originally as magazive serials. 1 s only been in the
I three vears thal novels have been specilically written for
book presentation first with magazine serialisation a second-
ary possibility.

Reviewers in particular continually fall over this obstacle
knowing little or nothing about the origin of the genre, and
compare such books as are worth their while with the general
novel. Admittedly that is the Jogical standard ol comparison
as luras the literary ,_.Sn,:d and general plot construction i
concerned, but science fi 1in general does not lend itsell
Iv to the long novel most noticeable from my own
i - on the International Fe

3
sted in top place by most of the
lteen Adjudicators. Evidently one can expect to see only
one title such as George Stewart's Earth Abides, or Ray
Bradbury's The Martian Clronicles, or John Wyndham's
The Day of the Triffls in a given vear.

It is little wonder, therefare, that since 1948 American and
British publishers have found that collections of short stories
in anthologised book lorm ¢ better sellers than single
novels. Considering that this is science fiction in its natural
medium—the way it has grown up over the years—I1 am not
surprised that regular readers prefer anthologies. Plus the
ict that most anthologies present carcfully chosen outstand-
ing stories from the short-story market. It usually means
that the reader obtains within the covers of one volume a




